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would say that Shaw is not really interested in the plastic
Arts, although he can be got to take a passing or journalistic
interest in controversial work. On one occasion, on visiting
an exhibition of paintings of Epping Forest, not knowing
what to say, he asked me if I had done the paintings with
brushes.

THE EMPEROR OF ABYSSINIA

Haile Selassie had arrived from Jerusalem an exile, and
Commander Locker-Lampson asked me to do a study of the
Emperor which might be used to further the cause of
Abyssinia. The Commander fondly believed that I might
do a work which in reproduction would be popular and raise
funds for the heroic struggle. As it turned out, my bust had
no popularity, and was only a matter of great expense to
myself.

I arrived at the Abyssinian Legation with my clay and
things, prepared to work. The hall was filled with a strange
hubbub and excitement, and a dispute was going on with a
chauffeur who was insisting on a payment down for car hire.
Alas ! The finances of the Emperor were not of that fabulous
size reported in newspapers.

I knew Haile Selassie's appearance from photographs, but
when I saw him advancing through the rooms of the house
next door to the Abyssinian Legation, at which I worked, I
was astonished at his calm air of dignity. A cream-coloured
shirt garment of very soft Abyssinian material showed where
it appeared swathed about his neck, and over this was the
beautiful cloak either of dark blue or dove grey. His suite
followed him. I had already produced my model's throne
(a box used by all of my sitters), and I am afraid the only
throne the Emperor will occupy for some time since his
forced departure from Addis Abbaba.

On our meeting we delivered deep bows to each other, and
without further preliminaries, Haile Selassie ascended the
box and I started to work while the Court stood around-
Whilst I worked, I noticed that the Emperor had the habit
every few minutes of casting nervous glances behind him